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Some Views on Film Music

ERICH LEINSDORF

N motion pictures, music, gener.

ally speaking, is merely one of
the many arts employed w create an
effective production. Except in those
pictures where music emerges natu-
rally through the singing, playing,
or dancing of one of the performers,
it takes its place with photography,
lighting, and costuming as an acces-
sofy to the dramatic content with
the purpose of heightening the mond
or special effeces,

While chis subordinate position is
hard for a musidan to  aceepr,
cnaough attention has been given
motion picture scores and enough
composers  have  rearranged  their
movie works [or concerts to make
swch consideration worth whils,

Perhaps I have not seen enough
movies 0 voice an opinion, but it
scems to me that the most satisfac
tory scores have been in unreallstic
or fantastic pictures, Realistic mov-
ies, I think, would do better to de-
pend on actual sounds rather than
musical imitations of them, on the
noise of a wain, for example, rather
than on instrumental interpretation
of the sound of its wheels,

I would say that the best cinema
scores [ have heard come from docu-
meneary movies where, apparently,
the narrative techmigue gives the
COMpaser more scope than is pro-
vided by dramaue feature flms.
Some of these scores can stand alone
as music. Their composers seem less
trammclled h}' conventions, and cre-
ate scorms  that are  imaginative,
timely, and individual,
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There is a certain tmidity ancd
conservatism about almost all movie
production thar might explain this.
Just as the morals and conventions
of movie plots lag behind the actial
mores of 1945, 5o does much movie
music date back to the last century.
Motion picture music avoids new
wleas evén as motion picture plot
content avoids controversial subjocts
and original thinking. Consequently,
the music that goes with romantic
serquences is a dismal potpourri em-
Pla}ling the glut_imu; coventinms
of the nineteenth cemtary, The de
vices are hackneyed and out of date,
but they are served up like a tour
de farce of passion and feeling, over-
done and in bad taste. These se-
quences scarcely conceal their affinity
to the hearts and fAowers school, and
I think the public will eveniually
eritiviee them out of existence,

One serious aspect of the problem
is the effect that the motion picture
industry is having on our music and
musicians as a whole, When I was in
Los Angeles recently, several young
miusicians came o me to talk abooo
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The condoctor of the Clevelond
Symphony Orchestra presants some
challenging opinions  concerning
the Function and force of moch of
the mmsic that is heard in films,
Is too much flm music merely a
mngs  of  directionless  sclimplz?
Whot doen film muste do for you
as vou ook and listen? Whai de
you think of thot which yoo hear?

going back into symphony arches-
tras. They had been working for a
number of years exclusively in movie
studios, where they were making Tan-
tastic sums of money, bt where the
work died not satlsfy them musically.
Such werk means chat the musicians
take a little tune and record it over
and over for ten or ffteen hours,
They are well-paid hours, bue the
musical mind is not wuched or satis-
fied,

Unfortunaely. when [ told these
musicians how much they could ex-
pect o make with a symphony or
chestra,  their  enthusiasm  waned
quickly. Certainly this means that
more and more talent is being cen-
teved in the lucrative fields of movies
and radio. Live orchestras compete
with these industries on decidedly
unequal terms, for only a minority
of people find thar better music and
finer work compensate them For the
sacrifice of higher wages.

I know one composer, however,
who did foregn his fancy Hollywood
salary, When 1 asked him why it
seemed impossible 1o find very good
musgic in the moving pictures, he
answered me with lus own experi-
ences. He said that he himsell had
left the movies beeause he fele they
were doing him harm. T started
out,” he said, “by having an assign-
ment to compose a score for a big
western movie, It was a good score,
and everyone liked it, and it wene
well with the picture. And a Few

Jnonths later I had another asign-
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this is the process of combining all
soundiracks inte a  well-Lalanced
whole. The personnel consises of two |
or three sound mixers and—when-
ever possible—the original music re-
corder,

As the dialugue has been recorded
with the filming of the action, the
problem is now to add music and
all matural sounds and noises essen-
tial to the scene without obscuring
the dislogue. Usfortunately, the
dubbers very seldom get the resls in
chronological sequence and are thus
unaware of the important pare music
plays in pointing up the dramatic
action in certain soenes,

A first rehearsal is natorally a very
crude affair, as the crew has to be-
come  familiar with the different
soundtracks and ctheir relative fm-
portance. ‘The tendency toward real-
ism often completely submerges the
musict] idiom. As a general rule,
open spots without dialogue come
through naturally as intended; also
carefully written and orchestrabed
dialogue music has a chanee o be
heard if properly dubbed,

But unless the musical director,
composer, or one of his associztes is
prescot in @ supervisofy capacity
during the recording of all musical
sequences it may lum out another
case of loves labors lost. Ewven
soenes that have no dialogue will
emerge with prominent mechanical
noises or giant crickets chirping in
the woondlands and meadows, while
the ear barely perceives an anaemic
violin or wumpet wailing in the
wilderness,

————————

LEINSDORF

{Continued from page 15}

ment to.do another score for another
WESIErT pdﬂurc. Afver the third or
fourth western picture, I asked if 1
couldn't have a different assignment
because I didn't want to write alto-
grth:r for westcrn pictures. 1 knew
I could write different kinds of mau-
sie. T was not allowed o, of course.”

Specialization is one of the things
that happens in an industry. My
friend had o write western music
because through his first endeavors
he had become a specialist in west-
ern music. But imagine the mind of
a compnser {aced always with doing
the same thingl

Music, however, i8 not a science,
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[Qificlal March af Wast Va, arranged by Elfs Hall
Lniwarsity) Trojan Marching Song
arranged for band by Frank Panslla Por Albova Cuyvgetes ‘Weden
. [Coarreall University)
Full Bend %100 Symphanic $1.75 Full Band $1.00
EYES OF TEXAS March
arrangud by Elliz Hall TECH TARTAN March
Contains: Eyes of Tesas, Hail Hail, by Panella
Cur Boys Will Shine. The Balladon [Camogie Tech)
soa ) Fill Band 31.00 Symphanlc $1.75
Full Band $1.03 Symphonic $6.75 Orehestra Small 75¢ #ull §1.15
Circhoatra Semall 75 Full $5.05
ON TO VICTORY March ::“:f:::: ;",‘m:: March
by Lestor Tayler .
[Univmrsity of Fibtyourah] Full Basd $1.00 Symphenic §1.75
Full Basd 1,00
Crehastia Small 76¢ Full $1.15 FRESHMAN MARCH
Fiano solo 40¢ by Panella
Band, Crchpatra and Plano solo Full Band $1.00 Symphonic 41,75
in same by Orchastra Small 75¢ Full $1.15
BUTLER FIELD March
Bransd o Bl o MAICH OF THE GOLDEN
[ Butlar Un[wrs]iﬂ arranged by Elis Hall
Full Band 5100 Safrflp‘lnﬂ.'u'_ £1.78 Full Band #I.W
BROWMN CHEERING SONG—March
arranged by Elis Hall ;"A‘“:‘.‘::::Inm:ﬂ".
Contains:
Brown Choaring Song—Brawn Universily Full Band %100
IF:ML' H—:Iwglr:‘fh&ﬁdhil:;i!;ﬂ;ff Uniwarsif
wruma—>Southarm adist Uniwarsity
MAREH
Full Band §1.08 Symphanic §1.75 ::.;I.::h
Full Band §1.00
CORNHUSKER March Orchestra Small 75¢ Full §1.1&
by A. F, Wandland Band and orch. in sama bey
|University of Mabraska}
Full Band $1.00 SABER AND FLOW March
by R. J. Duan
ET“ :ﬂ:ﬂ' :-"l [A & M. Coliage of Taxas)
amas £ wmgey Full Band %1
[Duguesne Univarsity] ) and $100
Full Bandd %100
GEORGIA TECH March
118
Orchestra Small 75¢ FAl §1.0 arrangsd by Ells Hall
Contains:
HAIL YARSITY March Trojan War Flag—Un. of 5o Calif.
by Haoward Menger Rarnkling Weack from Gaergla Tack
Full Band $100 Symphante §1.75 Full Band $1.00 Symphaonic $1.75
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