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The other three songs show similarities in other parts, and in fact a close congruence for
almost every detail of the melody of “param i punda” can be found in at least one of the
four songs. Since it is very improbable that Hulbert’s transcription influenced the oral
transmission of these folk-songs, the correspondence of notational details to existing
singing traditions is a strong argument for the reliability of Hulbert’s transcription.

Secondly, since Eckert took only the melody from Hulbert’s article and the national
anthem has an entirely new text, it seems very probable that — contrary to the opinion of
some researchers — the text was created only after the melody was chosen and arranged
by Eckert. We could confirm this opinion by primary sources. Although the opinion cited
in several publications that the hymn was first performed on September 7, 1901, seems
to be a mistake, it can be proven that Eckert’s arrangement for military band (at least its
first version) already existed by the end of 1901, and it was probably first performed on
January 1, 1902. There is an official document of the Imperial household, on the other
hand, proving that the hymn had not yet been finally “chosen” as of January 27, 1902.
So we conclude that it was the words that were not yet finished at that time, and thus the
music existed before the words were adapted to it. The first performance thus seems to
have been a purely instrumental one.

Thirdly, since in the case of “Kimigayo” the melody including the text was
already fixed when Eckert chose it for his arrangement, and since this melody was not
a traditional folk-song but a new gagaku-style composition, the concrete processes
through which the Japanese and Korean national anthems came about are quite different
from each other. Nevertheless, there are fundamental parallels: Both songs are based on
traditional Asian melodies, but arranged in Western style; and in both cases Eckert did
not access traditional music directly, but used sources provided to him (intentionally or
otherwise) by mediators with a thorough insight into both traditional and Western music.
We argue that neither the fact that a traditional melody was chosen nor the process by
which it happened should be regarded as Eckert’s personal achievements, but rather as
the outcome of a specific constellation of intercultural exchange, and Eckert was only the
person who was in the position to execute what almost necessarily had to be executed at
that time. Specific-attention should be given to the mediators: Hulbert, who as a Christian
missionary educated in Western music and a leading scholar of Korean culture chose
from the unlimited resources of Korean traditional music the melodies that might best
be understood by Western readers; and the Japanese court musicians, who having begun
to study Western music just a few years before composed a pseudo-traditional melody
that was intended to be harmonized and arranged for military band (Gottschewski 2003).
Both kinds of mediators would not have been available a few years earlier, and their
appearance is due to the specific conditions of intercultural exchange at that time. So
both national anthems, marking crossing points between reception of traditional Asian
music in Western composition and reception of Western music in Asian culture, can be
seen as emblematic appearances of the specific constellation of intercultural exchange in
their time and place.

Keywords: national anthem, Korea, Japan, Franz Eckert, folk song
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The discovery of a Korean folk song hidden in the “Daehan
Jeguk Aegukga”: Franz Eckert’s arrangements of the
national anthems of Japan and Korea reconsidered

Hermann GOTTSCHEWSKI & Kyungboon LEE

The German musician Franz Eckert (1852—-1916) is known in Japan as the one
who harmonized and arranged the present national anthem, “Kimigayo,” for military
band, and he was previously known in Korea as the “composer” of the “Daehan Jeguk
Aegukga,” which became the first official national anthem of the Korean Empire in
1902. Recently, however, we have shown in another paper (published in Korean) that
Eckert had used a preexisting melody and thus was the arranger rather than the composer
of that piece, as was the case with “Kimigayo” (Lee & Gottschewski 2012). Eckert
took its melody from the article “Korean Vocal Music” published by Homer Hulbert in
the February 1896 issue of the English-language monthly The Korean Repository, an
article which is in its own right well-known for containing the first transcription of the
Korean folk-song Arirang to Western notation. The song chosen by Eckert, however, has
attracted little attention in former research. The fact that nobody before has recognized
the similarity of Hulbert’s melody with Eckert’s hymn may be due to the fact that Eckert
changed some parts of the melody, especially the beginning and ending.

The present paper contains a summary of the most important findings of the Korean
paper for the Japanese reader, a further investigation of the character of the original
song transcribed by Hulbert and its relation to orally transmitted Korean folk-songs,
and a reconsideration of the creative process of the first Korean national anthem and its
significance, especially in comparison to the case of “Kimigayo.”

The new achievements of this article can be summarized in three points as follows.

Firstly, the original song in Hulbert’s article is apparently a quite reliable
transcription of an orally transmitted folk-song of that time. Hulbert himself divided
Korean vocal music “into three classes; the Si Jo, or what we might call the classical
style, the Ha Ch'’i or popular style and an intermediate grade which we might call the
drawing-room style—with the drawing-room left out” (Hulbert 1896, 45), and gave the
melody chosen by Eckert, beginning with the words “param i punda” (the wind blows),
as an example of the last-mentioned “intermediate grade.” The analysis of the song,
however, gives no support for Hulbert’s claim that its style is “much in advance of the
Ha ch’i” (ibid., 52) and thus of “Arirang,” but rather relates it to the same genre of orally
transmitted folk-songs. Although we could not find songs in other sources that are similar
in both melody and text, we could find a number of examples that are similar in one or
the other of them. Interestingly, a group of folk-songs with the title “Maehwa Taryung”
contains examples of both, i.e. songs with similar melodies and songs with similar texts.
We have concentrated on the analysis of melodies and found four melodies of folk
songs recorded in various regions of South Korea in the second half of the Twentieth
Century that are similar to “param i punda” in their overall structure. One of them has
the same number of bars and is very similar in most of its parts, except the beginning.
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