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understanding. But this preface is almost as long as was
the delay in,beginning the concert, which did at length open
with a little Japanese melody, more appropriate to the occa-
sion, perhaps, than the march which stood first on the pro-
gramme. The piece was partly harmonized aund partly in
unison, and is perhaps intended to serve as a national hymn
or invacation. It was followed by Herold's brilliant overture
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At this stage the directors of the concert returned to their
Luropean programme as expounded by the Naval Band, and
resumed this branch of the entertainment with the Fantasie
iiber japanische Lieder (of which there were two in the course
of the afternoon) by Mr. Eckert. A great deal more has to be
said on this general subject of reprodncing Japanesc music on
Western instruments, than we can give spaco to here. Yet
woe may say that it scems to us that the expedient of para-
phrasing, as it were, and giving the spirit rather than the
precise letter of the original, is preferable, for reasons that
should be obvious to musicians.  Mr, Eckert, however, had
doubtless sqme purpose in making a literal annotation of Ja-
panese tanes.  So rigid is he in his exactitude that he con-
fines his Band, in this particalar, almost entirely to unison
melodies, not risking the experiment of adding harmonies in
many cases. By this means he certainly secures the recogni-
tion of the Japanese, who on Saturday evinced great de-
light at hearing their familiar songs and dance-tunes’
thundered forth with the unwonted majesty of brass
and percussion ; but the music was hardly more attractive (o
the foreign sense than the same things played upon the native
instraments. Ounco or twice, however, the adapter’s harmoniz-
ations were curiously and ingeniously effective—as in the case
of the well-known Hitotsu-to-ya.

The ¢ Tannbiuser” March was a stirring test of the Band’s
abilities ; and its execution certainly demonstrated great care
in practice and a thoroughly intelligent training. Like the
Zampa overture, parts of it were simplified, perhaps not of
necessity, after all ; and the time at the beginning was cer-
tainly given too slow. But, on the whole, the interpretation
was very praiseworthy ; and even, when the many reasons
for critical forbearance are considered, in a high degree re-
markable and admirable. Spindler's Husarenritt brought
the concert to a close shortly after five o’clock, and the nu-
merous visitors of all nationalitics, classes, and creeds disper-

sed, on the whole tolerably pleased, if a little fatigued, and
made their way homeward in a drizzling rain well calcalated
to damp any degree of enthusiasm,

Z ZCa vy — MIHEEAERBRIC X
HWEEREDEBICR > 72, molid.

Iy RO (HADRIZ X 5414
) TH-o7=(ZDH.2 2HEINT),
HAGEZMERENICBE LA L
iZ2WT, ZZTHaic Hﬂbéuc‘:ﬁ
TER», LPrL, X"F7L—R, B
S>TANEAV S FNLDFE EFDLFT
AR KMELZ5 E0HRD Jik,
BHRRICE>THRLR TV EWVS H
TiHFELWL, E2ADBy LRI
HA D% IEfE s s 2 & 2H
ML7z&O 7%, EMESICHIKICKRSDH
FO, NVEFDEELZDIXIZEALY
2=V DRERZZT T, HIFE AT G
AoNprolz, ZOH, HADEER
EEIGE A DMWY DEF D, BELE
w EFREIC X o THEICTRS D2 il
WTHED, Ty )L FRIZAAANDE
iz ELVHDICLEDE ST,
L Lo sE (HE) ANDEET

HASEAR IS X 128 &l i,
Lo LW TE ot 127
S0 2 B, Atk (0 EX) T,

150 & B HIAAF T DR C A B2 D - 7721 TH 5,



(v F A=) DITHEHNIZEBRDORIIABRD X 5 T, ZDRE. HELBEA
DRI N TR Z EBREINT, (Fon) IFlITiERIE, %
5 K BARED L OHIRDEBHE Z b T, FLEHO TV RILETEE -7,
TR E LTIEmEICiiT 5025 T, ez H < 742 DMl ZEZREICAN
X, Bn-b0E o0, av—1h3ET a8y F 59— @REIRORT) T, 5
R EICHO D, EFE, B, GMCBERECEEF -2 DIlERIZ, ke L
THTEFLEZELTH, PRVERELTRioTWwo e, BUEZHETHLD LD
2 B DFE-S TW»iz,

18824 5 H 13 H (1) DFEHETD a2 ¥4 — + OHEFF Gif57)
TH5, ZOADIITHIGROI X THERELPRH D, 2D
Bl biet & L TlEb - 72720, 22551% Shimabara Theatre
EMINT VS, WEGERPHE T 5 L HInI N0, FEEE
WP RN —T 4 T DIDRIRN Y R -7, HE I
Nagakura LGEL3INTE Y, BEHN (RIPH) LEbN 5,

TR K WSS, hE - HADIEH SRR, B
HERD 3 Mk Th-o7z, HHETHEINS: "THADPMI &
X745 0F (TAKRED) TEBM Dl EESLH, v
W HMIZEK B HAGTZEDOHKID 5 LI, v /)L bR E
iz HEL Tz tHdIbN w5,

Kritik eines Konzertes, das am 13. Mai 1882 im
Shintomiza in Tsukiji stattgefunden hatte. An-
fang der Meiji-Zeit gab es im Shintomi-cho das
Vergniigungsviertel Shin-Shimabara, das auch
nach seinem Umzug als Freudenviertel weiter
existierte. Nach diesem wurde das Shintomiza
auch “Shimabara Theatre” genannt. Es war
zwar angekiindigt worden, dass die “Imperial
Japanese Band” auftreten werde, in Wirklich-
keit kam jedoch nur eine klein besetzte Gruppe,
wie sie fiir Tanzmusik oder zur Begleitung von
gesellschaftlichen Anlissen iiblich ist. Bei dem
Dirigenten “Nagakura” handelt es sich wohl
um Nagakura Suketsune, der spiter Nakamura
Suketsune hief.

Im Konzert wurde erst westliche, dann tradi-
tionelle chinesische und japanische und schlief3-
lich wieder westliche Musik gegeben. Bei der
am Anfang gespielten “kleinen japanischen
Melodie” handelt es sich offensichtlich um
Eckerts Bearbeitung des Kimigayo. Es ist inter-
essant, dass zu dieser Zeit noch kein Bewusst-
sein dafiir vorhanden war, dass es sich um die
japanische Nationalhymne handelte. Die Bear-
beitung anderer japanischer Melodien durch
Eckert wird ebenfalls besprochen, wobei her-
vorgehoben wird, dass Eckert sich (zu) dicht an
das Original gehalten hat.



